S&                                           Classical Sanskrit literature
is no decisive evidence to that effect.   A poem GhaMisataka, an invocation to Goddess Chandi and Parvdti Parinaya* a drama, have been assigned to the authorship of Bana.   There is no clear evidence about the authenticity   of  the  former   while  the latter is-^minly not the work of Bana, as it has been proved be the composition of VamanaBhatta Bana of the' century.   While the Kadambari belongs, to the of prose composition called Katha, the Harsba:-cbarita is • classified as an Akhyayika.
Sana's style in both the works has been compared to an1 Indian jungle* and to an 'unweeded garden-because of its profusion of long drawn compound?, the play on words and the abundance of mythological, allusions*   The long descriptions extending over many; pages often hinder the progress of the narrative.    The
!              frequent   use   of  alliteration,   assonance  and   other
devices of verbal melody and the masterly employment of the figures of speech have won for Bana the uniform admiration of all succeeding poets and native critics,
f,              ^ho uphold him as the model of Gadya Kavya, wherea,&
Baira has been invaribly censured for his style by al| critics,
"                                                    '•'"
Sana, also known as Palinda, the son df Bana, completed the work of his father by writing the tetter part of the Kadambari. He is decidedly inferior to his father as a literary artist, but we owe to him the completion of a very intricate story which, if left
quite i  -                                         •                 •    •         •
